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Music at
Western
Did you play in your
high school band or
sing in a choir?
Want to continue
playing or singing?

PROGRAM
Signature (1985)		
Wolf Tears (2017)
Divertimento for Band (1950)
Sure On This Shining Night (1938/2004)

All Western students,
regardless of major, are able to
audition for ensembles at the
Don Wright Faculty of Music.
• Non-music students are encouraged to
audition for Large Ensembles in September.
(e.g. orchestra, choirs, bands, jazz)
• A variety of music and dance courses
are also available as electives
for non-music students.
For information on courses and ensembles,
including audition excerpts and dates, visit:

music.uwo.ca/ensembles
Did you know...?

Viva Musica! (1983)

Jan Van der Roost
(b. 1956)
Nelson Jesus
(b. 1986)
Vincent Persichetti
(1915-1987)
Samuel Barber
(1910-1981)
arr. Richard Saucedo
(b.1957)
Alfred Reed
(1921-2005)

PROGRAM NOTES
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Jan Van der Roost was born in Duffel, Belgium, in 1956. He
studied trombone, history of music, and musical education at
the Lemmensinstituut in Leuven (Louvain), and continued his
studies at the Royal Conservatoires of Ghent and Antwerp, where
he qualified as a conductor and a composer. He currently teaches
at the Lemmensinstituut in Leuven (Belgium), is special visiting
professor at the Shobi Institute of Music in Tokyo, guest professor
at the Nagoya University of Art and guest professor at Senzoku
Gakuen in Kawasaki (Japan). Besides being a prolific composer,
he is also very much in demand as an adjudicator, lecturer,
holder of clinics and guest conductor. His musical activities have
taken place in more than 45 countries in four continents and his
compositions have been performed and recorded around the world.

Nigel Evans, Conductor
Jessica Puskar, Graduate Conducting Associate

Signature was originally written for the 10th anniversary
of Jan Van der Roost’s own band, the Brass Band Midden
Brabant. It features a powerful opening fanfare, followed by
a soft and lyrical middle section, and a rhythmic finale. In
addition to this arrangement for concert band, Signature has
also been scored for brass and percussion as a fanfare.
www.janvanderroost.com

Vincent Persichetti was an American composer and educator.
Persichetti began his musical life at a young age, first studying the
piano, then the organ, double bass, tuba, theory, and composition.
By the age of 11 he was paying for his own musical education and
helping by performing professionally as an accompanist, radio staff
pianist, church organist, and orchestra performer. At the age of 16
he was appointed choir director for the Arch Street Presbyterian
Church in Philadelphia, a post he would hold for the next 20 years.
During all of this, Persichetti was a student in the Philadelphia
public schools and received a thorough musical education at the
Combs College of Music, where he earned a degree in 1935 under
Russel King Miller, his principal composition teacher. Starting
at the age of 20, he was simultaneously head of the theory and
composition departments at the Combs College, a conducting
major with Fritz Reiner at the Curtis Institute, and a piano major
with Olga Samaroff at the Philadelphia Conservatory. He received
a diploma in conducting from the Curtis Institute and graduate
degrees from the Philadelphia Conservatory. In 1947 he joined the
faculty of the Juilliard School of Music and became the chairman
of the Composition Department in 1963. Persichetti composed for
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basic motif out of which the entire texture is developed. Three
elements (the basic, fanfare-like motif, a playful contrasting figure,
and a broad lyrical line with its unusual rhythmic basis) make up
the remainder of the music, ending with a final, joyous outburst
of the basic motif in a lustrous and affirmative conclusion.
http://fswinds.org/pgm_note/notes_qr.html#Reed_Alfred

UPCOMING PERFORMANCES
Western University Symphonic Band
Look for our 2019-2020 season announcement in August. To
be notified of the new season by email and keep up to date with
monthly concert listings, sign up at music.uwo.ca/events.
Thank you for your patronage and support this year!
Our community is strengthened by your presence.
music.uwo.ca/ensembles/symphonic-band

2019 OUTREACH PROGRAMMING
Young Winds (January - April)
Instruction for concert band instrumental students in grades 6-9
Atlantic Festivals of Music (May 8-9)
One of Canada’s premier music festivals returns to
Western this spring. Register your ensemble today!
Summer Band Camp (July 22-26)
Concert band instrumental students entering grades 8-11
Oboe Intensive (July 23-26)
Over 26 hours of masterclasses, tutorials, reed-making and recitals
designed to improve your oboe performance skills
For more information on these programs and more,
visit music.uwo.ca/outreach

nearly every musical medium, with more than 120 published works.
Although he never specifically composed “educational” music,
many of his smaller pieces are suitable for teaching purposes.
His piano music, a complete body of literature, consists of six
sonatinas, three volumes of poems, a concerto and a concertino for
piano and orchestra, serenades, a four-hand concerto, a two-piano
sonata, twelve solo piano sonatas, and various shorter works. His
works for winds rank as some of the most original and well-crafted
compositions in the medium, and his Symphony No. 6 is rightly
considered one of the “cornerstones” of the genre.
https://www.windrep.org/Vincent_Persichetti

Divertimento for Band is one of Persichetti’s lightest and most
entertaining works. It was written in a log cabin schoolhouse in
Kansas in 1949 and premiered in New York City with the composer
conducting in 1950. In a June 1980 letter to Frederick Fennell,
founder of the famed Eastman Wind Ensemble, Persichetti explained
that family friends had given him the cabin one summer to write
a new work for full orchestra. He explained that as he wrote the
brasses tossing the woodwinds about while the timpani was
commenting here and there, something strange was happening.
He began to realize that the strings were NEVER going to come
in. So thus was created the composer’s first work for band.
Each of the six movements of the Divertimento covers completely
different moods and styles. The work has a beautiful balance from
the agitated woodwind figures and aggressive brass polychords in
the first and last movements to the delicate and lyrical inner movements. This compendium of styles is rare for a single work. It has
been said that Persichetti’s use of instruments makes the reeds the
movers, the brass the pointers, and the percussion the connectors
and high-lighters. The “Prologue” is driving and electric, while the
“Song” demonstrates Persichetti’s lyricism as he weaves two simple
and attractive melodies together. The music does “Dance” in the
third movement as it is tossed about by the woodwinds around a
trumpet solo passage. The pesante opening of the “Burlesque” suddenly changes to brightly with no change in the tempo, but a complete change in the texture. The beauty of the “Soliloquy” belongs
to the solo cornet. The percussion entrance of the “March” returns
the pace to that of the original opening as the brass and woodwind
choirs work over the punctuation and timbre of the percussion section.
http://fswinds.org/pgm_note/notes_op.html#Persichett

Samuel Barber was an American composer of orchestral, opera,
choral, and piano music. Barber was born into a comfortable,
educated, social, and distinguished Irish-American family. His
father was a doctor, and his mother was a pianist. His aunt,
Louise Homer, was a leading contralto at the Metropolitan Opera
and his uncle, Sidney Homer, was a composer of American art
songs. Louise Homer is noted to have influenced Barber’s interest
in voice. Through his aunt, Barber had access to many great
singers and songs. This background is further reflected in that
Barber decided to study voice at the Curtis Conservatory.
Barber began composing seriously in his late teenage years. Around
the same time, he met fellow Curtis schoolmate Gian Carlo Menotti,
and the two would form a lifelong personal and professional relationship. At the Curtis Institute, Barber was a triple prodigy of composition, voice, and piano. He soon became a favourite of the conservatory’s founder, Mary Louise Bok. It was through Bok that Barber would
be introduced to his one and only publisher, the Schirmer family. At
the age of 18, Barber won a prize from Columbia University for his
Violin Sonata (now lost or destroyed by the composer). At Curtis,
Barber met Gian Carlo Menotti with whom he would form a lifelong
personal and professional relationship. Menotti supplied libretti for
Barber’s operas Vanessa (for which Barber won the Pulitzer) and A
Hand of Bridge. Barber’s music was championed by a remarkable
range of renowned artists, musicians, and conductors including
Vladimir Horowitz, John Browning, Martha Graham, Arturo Toscanini,
Dmitri Mitropoulos, Jennie Tourel, and Eleanor Steber. His Antony
and Cleopatra was commissioned to open the new Metropolitan
Opera House at Lincoln Center in 1966.
Barber was the recipient of numerous awards and prizes including
the American Prix de Rome, two Pulitzers, and election to the American Academy of Arts and Letters. His intensely lyrical Adagio for
Strings has become one of the most recognizable and beloved compositions, both in concerts and films (“Platoon,” “The Elephant Man,”
“El Norte,” “Lorenzo’s Oil”).
http://www.windrep.org/Samuel_Barber

Barber’s Sure on This Shining Night was originally written for low
voice and piano and utilized a poem by James Agee. It has been
adapted for a number of different vocal and string ensembles.
This wind adaptation was released in 2004. The Knoxville-born
writer James Agee (1909-1955) was a poet, journalist, novelist,
and screenwriter. He also was the author of Let Us Now Praise
Famous Men, an eloquent and anguished testimony about the
essential human dignity of impoverished sharecroppers during
the 1930s. The book is regarded as one of the most significant
literary documents associated with the Great Depression.
Program Note by David Holsinger

Alfred Reed was born on Manhattan Island in New York City on
January 25, 1921. His formal music training began at the age of
10, when he studied the trumpet. As a teenager, he played with
small hotel combos in the Catskill Mountains. His interests shifted
from performing to arranging and composition. In 1938, he started
working in the Radio Workshop in New York as a staff composer/
arranger and assistant conductor. With the onset of World War II,
he enlisted and was assigned to the 529th Army Air Corps Band.
During his three and a half years of service, he produced nearly 100
compositions and arrangements for band. After his discharge, Reed
enrolled at the Juilliard School of Music and studied composition
with Vittorio Giannini. In 1953, he enrolled at Baylor University,
serving as conductor of the Symphony Orchestra while he earned
the Bachelor of Music degree (1955). A year later, he received
his Master of Music degree. His interest in the development of
educational music led him to serve as executive editor of Hansen
Publishing from 1955 to 1966. He left that position to become a
professor of music at the University of Miami, where he served
until his retirement in 1993. After retirement, he continued to
compose and made numerous appearances as guest conductor
in many nations, most notably in Japan. At the age of 84, on
September 17, 2005, Alfred Reed passed away after a short illness.
Commissioned by the VanderCook College of Music, Viva Musica!
has been “dedicated to all who strive for excellence in the noble
field of music education.” The composer noted that while there have
been may testimonials to the joy of making music, and to the joy of
hearing it, there have been few dedicated to the joy of teaching it.
This composition is in the form of a single allegro movement
marked “allegro brilliante”, with an immediate statement of a

